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Joe Goode, Night, 2003, oil on canvas, 66 x 144” diptych 




Joe Goode 
Amy Wheeler 


Preview Reception 
Friday, June 27, 2003 
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RSVP 310.453.7535 or mail@shoshanawayne.com 



Joe Goode 



Plain Air 


2001 - 2002 

works on paper and canvas 


Artist Reception: 
Exhibition dates: 


Saturday, February 9, 5:00 
February 9 through March 


- 7:00 pm 

30, 2002 


Bobbie Greenfield Gallery 

Bergamot Station 
2525 Michigan Avenue - B6 
Santa Monica, California 90404 
Telephone: 310.264.0640 


Front Cover Image 
Study for Oil and 'Witer Painting 
2001, Powdered pastel on paper 
7 1/2 x 11 inches 
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JOE GOODE 


ARTISTS'S FILE 


Introducing Four New 
Pol luti on Paintings 
February 15, 1994 

Pollution Collages 
Exhibition Extended 
February 15 - March 12, 1994 


BOBBIE GREENFIELD GALLERY. 74 MARKET STREET. VENICE, CA. 90291 

TEL 310.392.1771 FAX 310.392.6675 Tuesday - Friday 10 - 5 and Saturday 11-5 
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Recent; Paintings 


Reception for the artist Friday, February 25, 5:30 - 7:30 
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Motme Ptr& t 1999, ail on canvas* 41 x 3S incha® 
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Joe Goode 


Global Warming: Pollution Paintings 


Sun Spot, 1996 (SSp 8), oil on canvas, 28 1/2 x 26 inches, photo Brian Forrest 
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Reception for the artist: 
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April 5 - May 24,2008 



154-1/2 north la brea avenue 
los angeles, California 90036 
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JOE GOODE: Ashes 


In 2004, Joe Goode began a group of paintings that re-examined his past work. Each oil painting featured a photograph 
affixed to the face, which represented every major series he had produced to date. Goode then used a gas torch to 
burn holes in the completed piece, which when hung, cast haunting shadows on the wall beneath. After a year’s work, 
this body had grown to around 40 pieces. Tragically, these paintings were never shown, as they were destroyed in a fire 
in Goode’s studio in May 2005. However since Goode had made photographic documentations of the finished works, 
all was not lost. 


After the fire, Goode discovered that his camera, which had been left in its case on his desk in the studio, sustained no 
damage. Partially for documentation and partially for his own mental and emotional processing, Goode made photographs 
of the destroyed studio using that camera. These beautiful, eerie photographs are included in the series “Burn Out!”, 
which shows the charred remains of his studio and paintings. 

For his next project, Goode decided to use the documentation photos of the paintings that were lost in the studio fire. 
Goode called this photographic series “Study for Lost Paintings.” He selected nineteen images, digitally converted them 
to black and white, and made two sets of small-scale photographic prints—one simple black and white representation, 
and one on which Goode painted.The painted photographs mark two events: the last time Goode would use oil paint 
and the first time, at age 68, that he would use acrylic. 

This process of painting on top of the photograph became a perfect solution for Goode’s continued work. With the 
painting studio completely unusable and oil paint no longer in his repertoire, Goode used photography as one would use 
sketches, to create studies for his larger paintings. Using digital technology, the studies were then enlarged, segmented, 
printed on archival paper and layered with acrylic paint.This project is a clear illustration of Goode's style of working: 
motivated by a concept, his desire to create pushes him into new territory. In order to complete the work he started in 
2004, and to honor that which was destroyed in the fire, he created sixteen large-scale paintings, one of which is shown 
here, that became the “Lost Painting” series. 


This new series revisits a curiosity Goode has always examined: that of creation, destruction, and re-creation. This 
fascination with the cycles of life is a common subject, whether through his exploration of “Torn Sky/Cloud” paintings 
( ,969 - 76 )’ ° r h ' S “ Environmental Impact” pieces (1979-83). Goode continued this retrospective approach in the "Lost 
Painting” series, an example of which, “Lost Painting, Fire,” is included in this exhibit and references his “Forest Fire” series 
(1982-86). It is a bold example of his observations of life through art. 

Over the years, Joe Goode has combined various traditional and non-traditional media in the creation of his artwork. 
He has explored images that project a way of seeing ‘in and out” and “up and down,” as well as things that can be seen 
through, staircases, milk bottles, oceans and waterfalls, clouds and torn skies. While his subject matter has remained 
relatively consistent over the years, he has revisited each theme using different media, aiding him in finding unique ways 
in which he can continue to work. 









2004mm 28 Black & White Photo (Stairs) archival digital print 11 x 13.5 inches 


2004mm 30 Black & White Photo (Cloud) archival digital print I I x 13.5 inches 



2004mm 28 Black & White Photo with Paint (Stairs) 
oil on archival digital print I I x 13.5 inches 



2004mm 30 Black & White Photo with Paint (Cloud) 
oil on archival digital print I I x 13.5 inches 






















2004mm 38 Black & White Photo (Tree) archival digital print I I x 13.5 inches 


2004mm 40 Black & White Photo (House) archival digital print I I x 13.5 inches 



2004mm 38 Black & White Photo with Paint (Tree) 
oil on archival digital print 11 x 13.5 inches 


2004mm 40 Black & White Photo with Paint (House) 
oil on archival digital print I I x 13.5 inches 
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January 31 - February 29 


JOE GOOD E 

Lithographs 1962-1*972* 

Reception for the Artist 
Monday, January 31, 7:30-9:30 


Margo Leavin Gallery 
812 No. Robertson Blvd. 

Los Angeles, 90069 (213) 273-0603 


* illustrated catalog one dollar 
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May 3 through May 31 MAY 24 1973 
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XRAYd 10, 1976 
Powder charcoal on paper 
22 x 30 inches 












JOE GOODE 

X-RAY DRAWINGS 
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Opening Reception 
For the Artist 


Saturday 
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XRAYd 101, 1976 
Powder charcoal on paper 
22 x 30 inches 








XRAYd 13, 1976 
Powder charcoal on paper 
22 x 30 inches 














XRAYd 1 7, 1976 
Powder charcoal on paper 
22 x 30 inches 
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XRAYd 1A, 1976 
Powder charcoal on paper 
22 x 30 inches 
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SILVERMAN 

GALLERY 


did a series of drawings in 1975 in which I used a template to make an image of a sky 
on top of another sky. This was at a time when I was in the process of moving from Los Angeles 
to the foothills of the Sierras and my studio was packed away in boxes. I was thinking about 
the painting I had just completed with the series of drawings mentioned above. With little space 
to work, I began to make these drawings. The subject matter was the template, used to make 
the "Torn Sky" drawings, which in essence is a drawing of the method in which the "Torn Sky" 
drawings were executed. In doing so, I felt I was looking through the idea of the cloud drawings 
like x-rays. Therefore, I called them "X-Ray" drawings. 

-Joe Goode 
June 29 2004 


COVER: XRAYd 192, 1976, Powder charcoal on paper, 10 x 14 inches 


619 NORTH ALMONT DRIVE LOS ANGELES CA 90069 TEL 310 659 8256 FAX 310 659 1001 msgallery@aol.com 
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JOE GOODE, Untitled, No. 7, 1988. 
Oil on wood, 90 x 84" 
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INTRODUCTION 


HELEN LEWIS, GUEST CURATOR 


Joe Goode was born in Oklahoma City in 1937. Educated at Chouinard Art Institute in Los 
Anqeles he first attracted notice in a local show with three other Chouinard ^ rtl * t ^ entl ! 
"War Babies" at Huysman Gallery in 1961. The significance of this show in which he nailed 
cardboard boxes to the wall lay in his use of ordinary objects to change the interior of a room. 
An environmental experience, resulting from his employment of floor and ceil mgs as 'well as 
walls, came to a more formal and painterly resolution in h.s first large series the Milk Bott^ 
Paintings", exhibited in "New Paintings of Common Objects' held at the Pasadena Art.Museum 
in 1962. These works consisted of hand-painted canvas panels incorporating real milk bottles as 
floor complements, painted and corresponding to a one-dimensional shape representation on 
canvas. The implied relationship between wall and floor allowed the viewer to reassess the 

painted space vis-a-vis the bottle. . . . . 

Goode's concerns with familiar, painted, and projected space are once more refined in his 
immediately following series "House Paintings". Here Goode s work detaches from a Pop 
association V to emerge on a more individualized, universal plane. These small paintings depict 
pre-tract bungalows (rendered modestly in pencil) situated centrally on subdued, mono¬ 
chromatic fields. The houses peering out from white ground surrounded by painted area are 
Goode's first essay into conceptual transparency, enjoining the spectator to bypass layers. 

In 1964, Goode produced "Cloud Triptych", a painting that may be viewed as the fulcrum 
for most of his ensuing work. The three large panels of sky field and clouds, enclosed by 
projecting plexiglas mantles and frame, created a window that integrated the viewer s reflection 
into the work All of Goode's sky pieces since have been similarly encased. His continuous 
involvement since 1964 with the sky has allowed him the ultimate field for experimentation 
with spatial illusion, offering as it does an identifiable ground as well as an infinite projection of 
space. P Also in the same period Goode began his "Staircases" which were large-scale three 
dimensional extensions of his already well established ideas of object-field relationships. They 
cannot function without a wall at hand which can serve as a surrounding field, working in much 

the same way as the earlier "Milk Bottle Paintings . . . 

The small series of "Window Paintings" which followed attempted an even more intricate 
construct of spatial and subject ambiguity with the painting of an actual window free-floating in 
a cloud-filled sky, seen through the clear encasement. The thresholds of frame, plexiglas and 

glaze invite the onlookers passage. ^ Dnunn 

The "Glass And Spoon" paintings created in 1967 for a London exhibition at the R 
Gallery reaffirm his preference for the particular. Here the homely object assumes a surreal 
significance against the sky field in a deceptively simple composition. Goode s predilection for 
the "at-home" image led him to incorporate his "Unmade Bed drawings into his painting as 
floating, torn and twisted images reproduced in paint against the sky field. The m ° st 
of Goode's series so far revolves around the "Cloud-Photograph theme in which the Unm 
Bed" drawing is replaced by actual-sized square Polaroid sky images which are ^produced 
pigmentally on the larger sky field. Pushing the paradox of real and painted further, he came to 
tear and twist these images also. 



The anti-materialistic quality of Goode's field as a ground for something "real" affords him a 
philosophical space to pursue his inquiry into the nature of illusion. 

Goode's work since 1970 as represented here proceeds with this inquiry leading the artist to 
symbolically tear his sky in "Torn-Cloud Painting". Then behind the painted rent he exposes 
another sky implying the presence of infinite planes and recalling the idea of transparency 
pursued in his earlier work. He progressed to an actual slashing of the canvas to reveal another 
below in "Vandalized Skies". Finally, in a dynamic penetration of sky field, he simulates a 
shotgun blast. The holes and tears themselves become the subject of investigation in his "X-ray 
Drawings". It is as though in the wake of these charged acts he withdraws philosophically to 


inspect his own attempts at ultimate revelation. 


SELECTED ONE PERSON EXHIBITIONS: 

1962 — Dilexi Gallery, Los Angeles, CA 

1963 — Rolf Nelson Gallery, Los Angeles, CA 
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Henry Hopkins on 
the work of Joe Goode. 


Joe Goode is just now working through a series of paintings which 
many of his long-time associates and critics find to be among the richest 
of his thirty years as an artist. The series called "Ocean Blue" explores 
the essence of water—its shallows and depths; its algae and lichen; tints 
and hues —without specificity 

After leaving Chouinard Art Institute in Los Angeles at the beginning 
of the 1960s, Goode produced his first important series of "Milk Bottle" 
paintings, which consisted of a real milk bottle placed at ground level 
in front of a six-by-six-foot monochromatic field. The bottle stood in 
free space as if on a stoop or a step, which broke the traditional picture 
plane and blurred the division between painting and sculpture. One of 
these works found its way to the cover of Artforum magazine, which 
gave Goode a position of prominence in the Los Angeles art community 
These works were followed by a series of fully three-dimensional 
staircases, consisting of several steps which led nowhere except into 
a gallery wall—a kind of whimsical minimalism. The stoops and 
staircases led to windows which opened into deep space and consumed 
Goode's interest for over a decade. 

At about this point in time, the artist began to understand two things. 
First, that each new series seemed to emerge naturally from the work 
that preceded it, and that his interest was increasingly in an openness 
which attempted to reach beyond or through natural vision. The "Torn 
Sky" paintings of the 1970s, exemplify this idea where one painted 
canvas was literally cut through or tom away to reveal a sky of a different 
hue and temperament beyond it. Further, these paintings were covered 
with plexiglas to reflect the environment behind the viewer as he looked 
through the sky 

The night sky began to dominate in the "Shotgun" and "Black" 
paintings where by firing a shotgun or scratching through one level of 
a painted surface, Goode could reveal a sense of the cosmos with 
suggestions of comets and star charts. 

During this period, Goode was becoming more deeply immersed in 
nature. He had moved from Los Angeles to a ranch in the white oak 
studded ridges above Bakersfield. Here he found the variable greens of 
the grass and trees to blend into color fields, in much the same way 
as the nineteenth-century impressionists must have seen it in their time. 
He painted these fields as abstract works, imposing only the hint of a 
tree tmnk to unify the whole. He also painted the smokey-red and angry 
fields of the forest fires which sometimes raged through the area. 

Having dealt with elemental sky, earth and fire, it seemed only 
natural that Goode would someday look toward the sea, which he did 
just at a time when he was planning his return to Los Angeles and the 
Venice Beach area. 

At first look, these paintings appear to be the most simple of his 
works; large, blue fields painted in pure pigment mixed with linseed 
oil to retain a sense of wetness. And, perhaps physically, they are— 
with no interruptions by painted or real object attachments which 
originally brought him to prominence—but they are also the most 
complex. Not unlike a mature Reinhardt or Rothko, their simplicity 
is deceiving as each light shift changes your perception and you are 
drawn into the deaths of infinite blue. 
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You are cordially invited to a preview 
opening Monday Night, January 4,1982 
from 8 to 10 pm. 
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